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singularly obtrusive, if they be regarded only superficially. Play Songs
In the latter the pictures are rough and poorly drawn,
the music is crude/ the verses are difficult to memorize,
and the arrangement and sequence seem at times to lack
consistency. But the illustrations and songs served
well the interests and needs of those for whom they were
produced, and Froebel himself was not insistent that
they should be used after more satisfactory compositions
were found.2 He wished only to afford examples of how
the mother might aid in the development of her child?
and no other collection of children's songs has ever
been devised to compare with his in educational value.
Similarly, the mysticism, artificiality, and even triviality ana MS
that appear in various forms throughout the Education
of Man bear no essential relation to Ms basal principles

or his argument.   In undertaking to make apparent are fantastic,
vague, and
and efficient at every point the fundamental law of life confusing;
and development, Froebel often strains his principle of
f unity/ and becomes most vague and fanciful. Such,
for example, would seem to be his constant attempts to
reveal the relationship underlying apparent conflict in
his 'harmonization of opposites' and Ms 'connection by
1 It was composed for most of the songs by his disciple, Robert ELohl.
2 However, despite the different interests and occupations of American
life and the advance in knowledge and music, there is a group of Froebe-
lians in this country that adheres to the letter rather than the spirit
of the master.